


CURTOSITY

CURIOSITY IS DEFINED AS A NEED. THIRST OR DESIRE FOR KNOWLEDGE: THE MAINTENANCE OF AN OPEN

MIND IS CENTRAL TO MOTIVATION. EXPLORATION, AND CREATIVITY- A FACT THAT WAS CONFIRMED REPEATEDLY
THROUGHOUT MY OWN DESIGN PROCESS. RESULTANTLY, MY THESIS COMBINES THE ACT OF EXPLORATION

WITH THE MOST OPEN-MINDED LEVEL OF CURIOSITY- THAT OF A CHILD. IN THIS WOMENSWEAR

COLLECTION, | PULLED VISUAL ELEMENTS FROM THE NOVELS "AROUND TRE WORLD IN 80 DAYS™ (JULES VERNE),
"THE LITTLE PRINCE™ (ANTOINE DE SAINT-EXUPERY). AND JEAN-MICHELE BASQUIAT'S WORK. THE GARMENTS

ARE VISUALLY SUPPORTED BY THE FORM AND SHAPE OF HOT AIR BALLOONS. A VEHICLE FOR EXPLORATION AND A
MOTIF CENTRAL TO VERNES NOVEL FOR THE STRUCTURAL PIECES [ EXAMINED THE BALLOON'S PANELS AND HOW
TENSION WITH STRING CONTRIBUTED TO THE OVERALL FORM: IN ORDER TO ACHIEVE THE DESIRED FABRIC
STIFFNESS. | COMBINED SILK ORGANDY. STITCH WITCHERY. AND SILK ORGANZA. MOREGVER. WITH THE JERSEY
GARMENTS | STROVE TO USE CURVILINEAR SEAMS THAT MIMICKED THE SHAPE OF A HOT AIR BALLOON.
FUNCTIONING AS BLANK CANVASES THESE FORMS WERE THEN LAYERED WITH BASQUIAT'S WORKS. INFLUENCED
BY THE "DRAWINGS OF FOUR AND FIVE YEAR OLD INFANTS BASQUIAT IS ABLE TO ACCESS HIS INNER CHILD IN

HIS WORK. IN THE SAME VEIN, "THE LITTLE PRINCE - A CHARACTER RENOWNED FOR HIS YOUTHFUL

OPEN MINDEDNESS- SERVED AS MY CHARACTER INSPIRATION.



MUSE: LUCY MCRAE (BODY ARCHITECT)










DESIGNED STRETCHABLE ELECTRONCS. AN ELECTRONG TATTOD AND A RANGE OF THE EYES WANT TO COLLABORATE WITH THE OTHER SENSES. ALL THE SENSES INCLUDING VISION. CAN BE |

LUCYANDBART IS A COLLABORATION BETWEEN LUCY MCRAE AND BART HESS DESCRBED AS AN LUCY AND BARTﬁ I i e REGARDED AS EXTENSIONS OF THE SENSE OF TOUCH - AS SPECIALISATIONS OF THE SKN THEY DEFIE THE
INSTNCTUAL STALKING OF FASHON. ARCHITECTURE. PERFORMANCE AND THE BODY. THEY WORK IN AT S THE A B0 TO YO T A INTERFACE BETWEEN THE SKIN AND THE ENVIRONVEENT - BETWEEN THE OPAGUE INTERIORITY OF THE BODY e —
A PRMITIVE AND LIMITLESS WAY CREATING FUTURE HUMAN SHAPES T Ly T T 1S SEPAEATE T N AL T AND THE EXTERIRITY OF THE WORLD. IN THE VEW OF RENE SPITZ. ‘ALL PERCEPTION BEGINS IN THE ORAL A1 BULT OLAFUR ELASSNS THE WEATHER
N\ OBSESSED WITH THS IDEA OF BLURRNG PROUECT
CRACKLE PANT / A STARTING PONT FOR ME - THE BALLET TRANNG, THE ARCHITECTURAL e peaneTER Of Tie oy <o you CAVITY. WHCH SERVES AS ATE PRIMEVAL BRDGE FROM INNER 2 REPUTATIONAS ONE OF THE —— AT LONDONS TATE
NALPOLISH BACKGAOUND CAEATED THS VORTEX TOWARDS THE BODY THE BODY o ooy o e whghe Toe Svenoe RECEPTION TO EXTERNAL PERCEPTION” EVEN THE EYE TOUCHES SRR g WORLDS MOST ACCESSBLE S
IS LKE THE CORE. AND | BULD LAYERS AND CONCEPTS ON TOP OF THAT D THE EAR EWROVENT STARTED. THE GAZE IMPLIES AN UNCONSCIOLS TOUCH BDLY MIVESIS AND 2 — CREATORS OF CONTEMPORARY ART ‘
(et DENTFICATON Sace THE EYES OF THE SKIN AN QLA LN
BOMMCRY (ACRYLIC + OIL DRYING SPEED) —INITIAL COLOR PALETTE - BLEACHED/ MUTED COLORS ~ \WORKED AT PHLIPS ELECTRONCS N THE FAR-FUTURE «—— 3 .
R DESIGN RESEARCH LAB LODKING 20 YEARS NTO THE ‘ . HE COLLABORATED WITH THE CHOREDGRAPHER HOW |LEARNED TO STCP WORRYING
FUTURE 1 EXPLORED THE HUMAN SKIN. AND HOW HIS WORK IS GESTURAL” FREQUENTLY HOFESH SHECHTER TO CREATE THE POWERFUL AND LOVE 'USELESS” ART
PAINTINGS BY TECHNOLOSY CAN TRANSFORM THE BODY GROUNDED IN BOLOGICAL AND BODLY “SURVIVOR: A PIECE WITH HUNDREDS OF S e svamn
DANEL CARLSTEIN MUSE : LUCY MCRAF ~ PAOCESSESBUTNEVER o paangep pesar DANCERS MOVING THER OWN FORVIS THROUGH WATERFALLS' INNEW YORK CURATOR AT THE
_ ) FEELS AN OBLIGATION TO ANMATE AND < 300y ARcmecT  MTEDTO THEM LEARNING TO SEE SPACE AND TIVE THE PIECE IS MEANT 7O BE AN 1 METROPOLITAN
— MIRU KIM — ACTIVATES A SPACE———"AKED CITY'I5 A NGKANE FOR NEW YORK— 4\ ani7c ABANOONED SPACES N OROER I k% RS B T e gt 10 UBHT—= HE CREATES ACLOUD /- BXPERENCE MO CRGERVERS PLAYRG W‘%H SPACE AND LIHT MUSEUM OF ART
MUSIC ~"COMME DES ENFANTS” (LIKE CHILDREN) —————> CURIOSITY IN NTERPERSONAL RELATIONSHPS KINETIC ART THAT EXPLORES DEEP ARE INVITED TO STROLL THROUGH IT
¥ - TO PRESERVE THER MEORES IN A
ARTIST - COEUR DF PRATE . PORTER ROBNSON - SEA OF VOCES RAC MX) i IO e VDFFEENT TFES RSSO o1 eI ey PROTPHCA VIEFEEL WTHI OUR VN BDES = 45 2007/ 2000 PCE EVENT HORIZON S Y0U WALK TOWARDS THE EVER-OPIN THRESKOLD. o et o oot
: ORY DESERT ACQURNG KNOWLEDGE DlF KNUTNS (s 0T CREATWE WRY IS ACREATVE ORGANZATION 1, ™« " ARTHUR GANSON ——— AND THE EXTEROR SPACE WE FEEL .y 50ED) SEVERAL DOZEN LFE-SZE CASTS YAOU D‘SAPPEiKR BDVTVH u YD*LHSEWES o THD LD 0 PROVSOUL LSE THERFERSVL
. - KE FISHERMEN KNDS OF KNOTS .
WHEN | WAS AKID 1USED TO BUY AND SELL GRAVITY" - PREACHER BY ONE REPUBLIC HETRERE Ve CREATVITY COVES  ~FEAR FORCES ARDUND US, KNOWING THAT WE ARE 0 5 0N BODY ON URBAN ROOFTOPS SORULEY SAYS. F YOU HOLD YOUR D 0T Ny L 10 ENTERTARLEDUCATE
< st FROM CREATIE TYPES  REAKTHROUBYS " COVPETTN EATS CLLABORATIN - ( JUST DTS N SPACE AND TR WHERE THEY LODKED 0UT OVER STREETS g MO NSRE ACTON ———THROLGH TED TS
. T STORYTELLNG —
AN OUTSTANDING COLLEGE STUDENT AGREED T0 HELP THE BEVIEWER BY GIVING HER LLUSTRATOR SIEGFRED WOLDHEK THE SIX MYTHS OF CREATMITY TME PRESSURE FUELS CREATIVITY SPACE AND THE HUMAN FORM  AND SQUARES. DOES THE VEWER IMAGNE CANT SEE YOURFEET YOU AENDI CONSDIUSESS o e 1)
THRST FOR KNOWVLEDIGE =THE SEARCH FOR THE TRUE FACE OF LEONARDO FASTOONPANYCOM. | MONEY IS A CREATITY SCULPTED SPACE. WITHN AND WITHOUT/ HERSELF WATCHED BY THESE LOOMING GRAPHIC DESIGN = COMMUNCATIO
POINT OF VIEW T SEEMS TO ME THAT IT WOULD BE DIFFICULT TO FIND ANYONE WHO DESGN SCUSH BLOS WITHOUT AN OBUECT, FREE FROM THE DMENSIONFUL
1 BILL BREEN MOTIVATOR R ANTONY GORMLEY —, FIGURES~0R IMAGNE BENS ONE OF THEM?
DONT LIKE THE LITTLE PRINCE. ALTHOUGH A FEW HARD-BOLED NOVIDUALS MGHT NOT J 1 ' AND MEASURED WAY IN WHCH LFE LIKS US TO THE RISD BRAD~
ADMIT THAT THEY DID. | THINK THAT THE BOOK TELLS OF THE INNER NEED OF EVERY MAN VIRTUES IN PARTICIPATORY DESIGN: ANEW STUDY TO CHANGE ART IS NOT ABOUT OBJECTS OF HIGH MONETARY ] OBLIGATORY"
WHO IN HIS LONLINESS FEELS THAT HE MUST BE TAMED' BY SOMEONE OR SOMETHING - COOPERATION. CURIOSITY. CREATIVITY.  HOW YOU GENERATE IDEAS EXCHANGE. T'S ABOUT REASSERTING OUR FIRSTHAND UEEP SEA DG N A WAGELCHAR
WHETHER [T BE A FRIEND. AN IDEAL. OR A ROSE - AND BE MORE OR LESS RESPONSIBLE TO EMPOWERMENT AND REFLEXIVITY AND DECDE WHO'S REALLY EXPERIENCE IN PRESENT TIME™ ™
IT_LE PETIT PRINCE MAY BE WARITTEN IN FAITY-TALE FORM, BUT | THINK IT IS A STORY OF MARC STEEN. 2012 CREATIVE IN YOUR COVPANY G CONSERS (AN e INHER ART. SHE AMS TO
MEN. OF THE FOOLISHNESS OF SOME ADULTS AND THE WISDOM OF THE CHILDLIE IT 1S A AWE o N CONVEY THE SPRIT OF
SATIRE ON PEOPLE WHO TAKE MATERIAL AND INSIGNIFICANT THINGS T0O SERIOSULY AND ~\WONDER CURIOSITY. ONE MIGHT ARGUE, AVOIDS BOREDOM AND INDIFFERENCE BUT FALS TO AVOID THE \WONDER SHE FEELS
FORGET THAT THE BASIC IDEAS OF LIFE AND HAPPINESS ARE MORE IMPORTANT GREATEST OBSTACLE TO A MEANNGFLL LIE. WHCH 1S DESPAR. PUT ANOTHER WAY, IT S TRUE THAT  WE MAY HAVE A DUTY NOT TO BE CURIOUS WHEELING THROUSH
IT 1S BEAUTIFULLY WRITTEN - PERHAPS BECAUSE IT IS SMPLY AND SO TRULY DONE IT 15 e LITTLE PRINCE, HOWEVER, IS THE DEEPEST - AND THE CLROSITY ALLOWS ONE TO SEE SOME VALLE N PARTICULAR EXPERENCES WITHN ONES LIFE AND THE WORLD
0BSCUREST - WORK OF THE LOT. THIS BOOK IS BROODED PROVIDES A KIND OF MEANING THAT IS DENIED TO A CLASSICALLY DEPRESSED PERSON WHO 1S CURIDSITY IS A VIFRTUE THAT HAS ‘NSTRUMENT& STEFAN SAGMEISTER: GRAPHIC DESIGNER
FULL OF EVERY KIND OF HUMOR. BUT IT IS NOT SO WHIMSICAL THAT IT IS OVERDONE AND - _ VALUE IN PROMOTING OTHER VALUES - CARING
BRITATES i REOER LU AL ALLESAOAL WATAG T S TO v s o g0 Y o ok won 5 ngaa o 0 JUSTIFED MABAZINE —SOURCE FOR SOME INSPIRATION IMAGES WITHORAVN, DISENGAGED, AND INDFFERENT.  \a 05Ty 1S AN APPROPRIATE RESPONGE - FUFPACSS B RS
AND 1T MAKES SUBTLE LITTLE REMARKS AND REFERENCES STAND FOR GREAT WisDoM g OUR OWN TROUBLED TIMES IN PARTICULAR. A PASSIONATE k T0 CERTAN SITUATIONS AND THAT PEOPLE SHE CONSIDERS THE RELIGIOUS OBJECTION THAT SAGMEISTER & WALSH IS A NYC BASED DFSIGN FRM
GREAT TRUTHS ABOUT HUMAN NATURE AND LIFE | THIK IT IS THE SUBTLE AND SiMPLE way  CONCERN TO DISCOVER THE PLACE OF MAN IN THE UNIVERSE — WIE EYES MAYEVEN HAVE A DUTY T0 BECOVE CUROUS CURIDSITY IS A VICE. AND ARGUES THAT CURISITY THAT CREATES IDENTITIES, COMMERCIALS WEBSITES.  Hi-FUNCTIONNG
IN'WHCH IT 1S WRITTEN THAT MAKES THE WHOLE THIG SEEM SO CHARMING AND LOVELY, = AND TO DEFINE THE FUNDAMENTAL VALUES OF LIFE 1 HAS ASPECIAL ROLE TO PLAY IN ADDRESSING A SECULAR  APPS, FILVS, BOOKS AND OBJECTS FOR CLENTS AUTISTIC SAVANT
(ANN 0Ag)  SOURCE THE MODERN LANGUAGE REVIEW. VOL 82. NO. 4 (0CT 198/) P973 - 974 CURIOSITY AS A MORAL VIRTUE ~ PERSONS NEED FOR MEANING IN LIFE AUDIENCES AND QURSELVES 1 SYNDROVEE DFEERENT WAYS OF KNOWING
DANEL TAMMET
ANTOINE DE SA|NT‘EXUPERY“\ BY EUASI BAUMGURTEN  ~—— sugGEST THAT CURIOSITY BELONGS TO A FAMLY OF CONCEPTS THAT PONT TO DIFFERENT
WAYS OF GAINNG KNOWLEDGE ABOUT THE WORLD. THESE INCLUDE ATTENTIVENESS. TAKING AN HE HAS LINGUISTIC, NUMERCAL AND VISUAL SYNESTHESIA -
CHILDRENS AUTHORS BULDING ON SUMMER INTERNSHP (AEROPOSTALE) — FAMILIAL CULTURE TUMNEL VISON = NARFOWMINDEDNESS: THE ABSENCE O0F CURDSTTY RE AD”\IGS INTEREST OPENNESS, RECEPTIVITY. AND EVEN REVERENCE | WILL ARGUE THAT CLRIOSITY IS A & MEANING THAT HIS PERCEPTION OF WORDS, NUMBERS AND
S ! o THE OPPOSITE OF CUROSITY DISTINCTIVE VIRTUE BUT SUBGEST THAT THESE RELATED VIRTUES ARE ALSO WORTHY OF STUDY AND THAT  COLORS ARE WOVEN TOGETHER INTO A NEW/ WAY OF
HEINVITATION - SHEL SLVERSTEN (CHLORENSWEAR + ACCESSORES DESIBN INTERN) I THEY MAY CONTRIBUTE TO DIFFERENT KINDS OF WORTHY ENGAGEMENT WITH THE WORLD PERCEIVING AND UNDERSTANDNG THE WORLD
°F YOU ARE A DREAMER COVE N NEW BOOK

BOUNDARIES AND THE HUMAN INTERACTION WITHN
e ~ |NTER|UR ARCHHECTURE THESE BOUNDAREES CONSERVING %ESOURCES THROUGH RECYCLING

RUDYARD KPLNG INTERIOR ARCHTECTURE IS THE DESEN OF A ADAPTIVE REUSE
F YOU ARE A DREANER, A WISHER A LIAR \ \.THE EYES UF HE SK|N
‘ SPACE VWHCH HAS BEEN CREATED BY STRUCTLRAL !
A HOPE-ER. A PRAYER. A MAGLC BEAN BUYER JUSTS0 1STUH\ES Y SUSTAABLE ARCHTECTURE PRACTICES

I
_ FOR \WE HAVE SOME FLAX GOLDEN TALES TO PN, POURQUOI STORES
AROUND THE WORLD N80 DAYS —JLLES VERNES N ! tARHlTECTlURAL PRVACY ~ A STRUCTURE BY ADAPTIVE REDESGN
_ "HOW THE WHALE 60T HIS THROAT — >
HOT-AR BALLOON: VEHCLE FOR EXPLORATION COVE OW THE CAVEL GOT 1S UV ooy (Y WORDS A TOPOLOGCAL AFROACHTO - IF E SEES AN SURROUADED BY A SERES OF NVBLE BUBRLES - EMERACIS THE WEE 5
(,SITES THAT DEMAND SPACE HOW THE RHNOCERDS GOT 1S SKIN L’ T PACES O £ | pgSTRACT RELATIONAL DESIGN PROBLEMS  WHCH HAVE MEASUREABLE DIENSIONS, ARCHTECTURE CANBE A TOUR ACROSS THE HORIZONS
: : | CUROSITY (FROVILATIN CUROSLS ‘CAREFUL DLIGENT, CLRDUS; AKN TO CURA ‘CARE) . SEEN N A 600D LGHT HALL ET . 1969 OF THE MND; 1S A PERSONAL
INSTALLATIONS JONTHE P BB SS A oA ReLATD To s Tve s ik as e esroaron. MOOD: CHARMING / ENCHANTING -~ QUOTES/EXCERPTS CENT\ Ay ;E\Emm . FROM THE HUMAN SKIN TO THE BULD ENVROWENT AND SCENTFIC EXPLORATION OF
@“SH KAPOOR < :8“ % iLLEPPHHAABE m;‘s AT[]?NK SOVET AND LEARNING. EVIDENT BY BSERVATION IN HUMAN AND MANY ANMAL SPECES LIS Ot T T P o \ :?@vﬁm AT BOOK NSTALLATIN HOW THE BRAN WORKS AND THE
JEFF KOONS THE CAT THAT WALKED BY HivseLF—s AVMATED THE TERM CAN ALSO BE USED TO DENOTE THE BEHAVIOR [TSELF BENG CAUSED BY N NOSTALGIA “PELOPLASS) L PLASSD CONTNOLS LIE Doawg 11 SHAPE CALLED DENTITY PRGUECT _ DIFFERENCES AND SMLARITES
QNEE— ROALD DAHL THE SUTERRLY T sTavees P THE EVIOTION OF CLROSITY. AS THS EVOTION REPRESENTS A THRST FOR INNOCENCE—— CHANNELING INER CHLD ) OF TOUCH | —— STORY TELLING= sreensumr o
£ RITUALS Jaz KNOWLEDGE, CURDSITY IS A MAJOR DRIVIG FORCE BEHND SCENTFIC RESEARCH PLAY TIRELESSLYJ gz stugaory CURIOSITY KILLS THE CAT TS AL F SO WHAT F WE WERE LIVAG M BALLOON HOUSES? NON-SAVANT MINDS
! - AND OTHER DSCPLIES OF HUMAN STUDY TELL STORES STORES CUT FROM PAPER
GATHERNGS THAT DEMAND SPACE UNEXPECTED ENDNGS LLUSTRATION e Ve T CUESTIN AUTHORTY IT WOLLD MAKE A VERY UPLETNG WORLD ANDWE WOULDLEAVE N " (e oo
CHRISTOPHER COLLMBUS G —— . ——JNYBRD A VERY LOW FODTPRINT ON THE PLANET T WOULD BE 50 LGHT i \NTR\CA;E\\;VORLDS SHE MADE A CAPE CUT
. : - . S0 SOMETIVES | VEW FROM THE INSIDE” ‘
T SHP T DLKA BEAR AMY ROSS— LANGDON GRAVES ~ ALCANTARA e W I oTEsmpooTREs  TROMTYVEK
CHARLIE AND THE GREAT GLASS ELEVATOR
Lo WITHN SOOAL STRATA . 3 _ "OTHER TIVES, TS NOT EVEN MY STORES PECPLE TELL ME THER LIVES HEAVENS AND HELL
CONTANMENT ., \ymign sraucuse ARPLANE HOT-AR BALLOON — ‘CHARLIE AND THE CHOCOLATE FACTORY THER MEMORES. THER ASPRATIONS. AND | CREATE A MNDSCAPE C
oML T CONTANE QO s ormae _?EDHEVEVSWM_ARVMUS MEDCNE = CURIOSITY. | WOULD CLAIM, GFFERS MANY OF THE SAVE ADVANTAGES TO THE PERSON LOKNG FOR | | CHANNEL THER HSTORY SO THAT THEY HAVE A PLACE TO G0 BACK TED PLAYLIST: %megmus o%ml)m
: . y THETWITS MEANNG IN LIFE. T MAKES POSSIBLE AN ENGAGEMENT WITH THE WORLD BEYOND THE NARROW TOLOOK AT THER LIFE AND TS POSSBLITES | CALL THEM FREUDIAN CITES
ROCK-CLIMBING = — HOT AR BALLOON RIDES > . R
JSTHONAUT ergncm = LS HOT AR BALLOON A S s CONFINES OF QUR 0N CONSCIOUS STATES” T NECESSARLY JUDGES THAT THERE ARE THNGS OUTSDE T e
SUTES BUNGEE-JUVPING [ 7 OTHER BULBOUS SLHOUETTES L0 OURSELVES THAT HAVE INHERENT INTEREST AND ARE WORTH EXPLORING. THINGS WORTHY OF MY TIME VTGS T LSS AN POSE THE FROVOCATIE
RENTERPRETED SKY-OVNS [ FURNITURE DESIEN— Lgurng  REEMRY-N, AND MY ENGAGEMENT. T SUCCESSFULLY AVOIDS BOREDOM AND INDIFFERENCE. WHICH ARE SURELY NE STORY LEADS T0 ANGTHER QUESTON WHAT CAN THE WORLD
v N ACLES TO A WELL-LIVED LIFE AND J HERE IS NO PRACTICAL PROBLEM THAT ALL ETHCAL ‘
S LIS AT FEVOLTING RAYMES 7INA NEDELCHEVA OBSTACLES TO A WELL-LIVED LIFE. AND JUST AS THERE 1S NO PRACTICAL PROBLEM THAT ALL ETHE o
CHARS . TASKS (N SNGERS SENSE OF ETHCAL') WILL BE ACCOMPLISHED, ONE NEED HAVE NO CONCERN ABOUT CHMAVANDA NGOZI ADICHE AR FFOM DFFERENT K003 0F MNO?
3 CHILDREN'S DRAWINGS —— . -
HOT-AR BALLOON EXAMPLES/ - . EXHAUSTING THE THINGS INTHE WORLD THAT ARE WORTHY OF EXPLORATION THE DANGER OF A SNGLE STORY . ELYN SAKSA TALE OF MENTAL LLNESS- FROM THE INSDE (JUN 2012)
VARATIONS/ THROUGH HSTORY o 2 TEVPLE GRAND- INTHE WORLD NEEDS ALL KINDS OF MINDS (FEB 2010
) SOURCE : CURIOSITY AS A MORAL VIRTUE BY ELIAS BAUMGURTEN D LBERAL ARTS CLASS
. R B ASO[_” AT : —— o A O e 3 ELEANOR LOVBDEN- THE VOCES INMY HEAD (AUG 2079
~SOREMVI- PAPER FOLONG > ARTIST INSPIRED BY PUALIC 4 RUBY WAX- WHATS SO FUNNY ABOUT MENTAL ILLNESS? (0CT 2072
CHLDRENS DRAWINGS : FUSE PROJECT 5 SHERWIN NULAND- HOWY ELECTROSHOCK THERAPY CHANGED ME (OCT 2007)
e o UNRESTRICTED COMMUNICATION 6 JOSHUA WALTERS- ON BENG JUST CRAZY ENOUBH (JUN 201)
WORKS BY JEAN-MCHELE — ABULANCES ARE JUST 7. JON RONSON- STRANGE ANSWERS TO THE PSYCHOPATH TEST (AUB 2012
mm& AZNDY ATTENTION SEEKERS l STOR READINGS. VISBLITY COMMUNCATION 8 OLIVER SACKS- WHAT HALLUCNATION REVEALS ABOUT OUR MINDS (SEP 2000)
VOCAL COMMUNCATION 9 ROBERT GUPTA- MUSEC IS MEDICRE. MUSIC 1S SANTTY (MAR 2010
COLLECTION - 26 CT 2000 BASQUIAT BOOKS - THE 3 PENNY REVIEW. NO 117 (SP. 2009) P8-9
" ez - MATERAL CONCEFTS o POTENTAL NS ARG N TONE OF SANT-DXPERY e 3POUNDS 0F ELLY NOLR SKULLS —, " ANTHER TED PLAYLIST
. COLLEGE ENG VOL 7. N 8 MAY 1946 (P 431-37)
A — 60° X 10 YARD TYVEK 106G ™ THE LITTLE PANCE RDES THE WHTE DEER OLFACTORY COMMUNCATION (RS PROVELTRATEL N,
HOTAR BALLOON  pacqunT 1960968 USED I GEN PURPOSE PACKAGING APPLICATIONS 1y )/ " e e e e 1 MCHAEL SHERMER- WHY PEOPLE BELEVE WERD THNGS 00V 2006) 11 TALKS
REPRESENTATIONS 555758233 A4 2010 SUCH AS LINNG CRATES. STORING AND SHPPNG . IN-BETWEEN STATES: (AN INSTANCE) 2 DAN ARELY- BEWARE CONFLCTS OF INTEREST (AUG 201D
IN APPAREL —— VALUABLE ART WORK. AND WRAPPING AREA RUGS THE LITTLE PRINCE SEMI-RESTRICTED COMMUNICATION 3 BARRY SCHWARTZ- THE PARADOX OF CHOICE (SEP 2006)
U crucLaavore > BASIUAT FLM AND BOLTS OF FABRIC FOR SHPPING AND STORAGE A LEBACY 4 DAN DENNETT- THE LLUSION OF CONSCIOUSNESS (APR 2007)
L EAN-MCHELE BASQUAT THE RADIANT CHLD SIBNIFICANTLY LIGHTER THAN TRADITIONAL JAMES E HIGEINS, LOW LEVELS OF VOCAL COMMUNCATON b DAN ARELY- ARE WE I CONTROL OF OUR OWN DECISONS? (VAY 2009
e - /\LLUSTRAT\DNS ON APPAREL ————————> SCRBBLES PRNT ———————— PLAYFLL PRNTS FABRICS AND MORE DURABLE THAN PAPER (%M’% o2 NO ACCESSBLITY COMMUNCATON 6 TALI SHAROT- THE OPTIMISM BIAS (VAY 2072
RISD MEDIA—CALL #: N63378233 J43 2010 POSSIBLE TRANSFER METHODS TYVEK 108 1S ALSD GREAT FOR MAKING LONG JOURNAL OF ARCHITECTURAL PROXMITY COMMUNCATN 7 DANEL KAHNEMAN- THE RIDDLE OF EXPERENGE VS MEMORY (MAR 2010
Y DYENG < COLORNG APPAREL GCOLORING PENCLS= PEN—PASTEL=CRAYOLA LASTING TEMPLATES EDUCATION (1984-) VOL. 58 N0 CLEACTORY COMMUNCATIN 8 PETER DONNELLY- HOW JURES ARE FODLED BY STATISTICS (NOV 2006)
ORAPED DEFLATED S pomn CS\LK SCREENING—HEAT TRANSFER NO 2. (NOV 2004) P25-27 9. DANEL GOLDSTEN- THE BATTLE BETWEEN YOUR PRESENT AND FUTURE SELF (DEC 201)
PARACHUTE LOOK FESTIVAL VNTERGREEN 0ll=>ACRYLIC LACUER THNNER THE MEDIUM + THE THING 10 SHEENA IVENGAR- THE ART OF CHOOSNG (UL 2010)
N . SURFACE INNOVATION: REDEFINING BOUNDARIES OF INTERIOR AND EXTERIOR SPACES
~— Hou DBITAL PRNTIG- PROLECTION ITSELF 11, JAMES RANDI- HOMEGPATHY. QUACKERY AND FRAUD (APR 2010)

CWATER TRANSFER PRINTING



MOOD BOARLD



WARM-UP SKETCHES

THESE SKETCHES HELPED INFORM THE SILHOUETTE | WAS CONSTRUCTING. THEY SERVED AS GUIDELINES TO REALIZE A MORE UNPREDICTABLE FORM.



MATERIALS + CONSTRUCTION BOARD

PULLED VISUAL
ELEMENT OF
HOT-AIR BALLONS
FROM THIS NOVEL

FURTHER SUPPORTING RESEARCH k_)

N
T TTRET AT AT STRLCTLRE T \ SUPPORTING INSPIRATION + MOOD RESEARCH
INVOLVED THE HEMMING FOOT AND INSERTING THE PANELS TOGETHER WITH THE LIGHT- | DID EXTENSIVE RESEARCH ON THE HISTORY OF HOT-AIR BALLOONS, THE SEAMS USED TO
REED AS THE PANELS WERE BENG SEWN WEIGHT SFRGER JERSEY FABRIC ASSORTMENT CONSTRUCT HOT-AIR BALLOONS, HOT-AIR BALLOON EVENTS. THE FILM AND NOVEL OF
TOGETHER "AROUND THE WORLD IN 80 DAYS, AS WELL AS PARACHUTING AND THE BALLOON FORMS
THAT TRANSPIRED FROM THIS THRILL-SEEKING SPORT l
VARETY OF TYVEK MATERIAL SAMPLES —_

TOP AND BOTTOM SNAP MACHNE PARTS
- STUD- R 8031A / PRESS: 8031

HTTP://WWW.BRISBANEHOTAIRBALLOONING COM.AU/FAQS/BALLOONINGHISTORY HTML

HTTP://WWWHOTARBALLOON.COM

|

INTERFACING ASSORTMENT
J CLOSURE OPTIONS VARED
WHITE / CREAM / IVORY FROM VELCRO, MAGNETIC +
COLORED WOVEN FABRICS MANUAL SNAPS, TWINE. AND

‘\ ASSORTMENT PARACHUTE CORD.

HTTP://ENWIKIPEDIA ORG/WIKI/HOT _AIR _BALLOON

AT THIS STAGE. MY FOCUS HAD SWITCHED TOWARDS THE SHAPE OF HOT-AIR BALLOON SHAPES AND FORMS. I WAS ALSO
FURTHER INSPIRED BY THE CONSTRUCTION OF THE BALLOON PANELS AS WELL AS THE USE OF ROPE TO PROVIDE THE
NECESSARY TENSION FOR LIFTOFF AND NAVIGATION.

HTTP://WWW APEXBALLOONS COM/ TIPS/



PAPER MUSLINS

| TRIED A VARIETY OF SHAPES AND FOMS INSPIRED BY THE SILHOUETTE AND CONSTRUCTION OF A 1 2
HOT-AIR BALLOON. [ USED MAGIC TAPE AND THE APPAREL RULERS TO ACHIEVE THE LARGE DIMENSIONS

AND DESIRED CURVILINEAR SHAPE ON PAPER BEFORE FULLY REALIZING THE PRODUCT SILHOUETTE ON

THE SIZE 8 FORM.

1. POTENTIAL UPPER BODY STRUCTURE

2. BEGINNING STAGE OF HOT-AIR BALLOON TGP CONSTRUCTION

3 INITIAL JACKET PANEL LAID OUT

4. JACKET PANELS ATTACHED. SMALL SCALE AND LARGE SCALE.

b + 6. CURVED FOLDING SAMPLES

/. SKIRT PATTERN LAID OUT

8. SIDE AND TOP VIEW OF SAMPLE FOR THE BOTTOM PART OF PANT LEG.

9. PAPER SAMPLE INSPIRED BY THE CURVED CREASE SCULPTURE OF ERIK + MARTIN DEMAINE
10. INITIAL BODYSUIT FORM

MY THRD ATTEMPT WAS THE MOST SUCCESSFUL PANT LEG AND SO 1 USED THESE PANEL

THE SKIRT CONSTRUCTION DIFFERED FROM THE OTHER TWO GARMENTS AS IT INVOLVED WHILE EXPLORING WHAT SHAPES ARE POSSIBLE IN | CAME ACROSS THE WORK OF ERIK AND MARTIN DEMAINE AND USED THATIN MY SECOND ATTEMPT PATTERNS AS A JUMPING BOARD TO REACH A MORE RESCLYED DESIGN.| HAD PLANNED

PLACING THE PAPER ON THE FORM AND THEN SHAPING IT AROUND UNTIL A SATISYING THE GENRE OF SELF-FOLDING ORIGAMI | PRODUCED FOR A PANTS LEG. 1 DID GET A PANTS LEG, BUT FELT IT WAS TOO REGUALTED AND PREDICTABLE. TOMAKE THS BODYSUT LEAD INTO THE JERSEY SWEETLEART TOP THROLGH THE USE
LOOK EMERGED. | THEN REMOVED THE FINALIZED PAPER STRUCTURE AND TOOK T APART A SAMPLE THAT SERVED AS THE BOTTOM STRUCTURE OF DARTS, HOWEVER AFTER NUMEROLS DESIGN REVISIONS THE DARTS WERE COMPLETELY
S0 THAT | COULD PROCEED TO DRAFT AND PATTERN. OF MY PANT LEG. '

ELIMINATED AND REPLACED WITH SNAP CLOSURES.



SALLOON PAPER MUSLIN

THIS IS THE PAPER SKIRT CONSTRUCTION PROCESS. THERE WERE DIFFICULTIES MAKING THE WAIST FIT SNUGLY. HOWEVER AFTER CONSTANT REVISIONS THE PATTERN FITTED SMOOTHLY AROUND THE WAIST. | THEN REMADE [T IN TYVEK MATERIAL.



1 HOODIE - USED 1/2 OF THE PATTERN FROM
JACKET AS A JUMPING BOARD AND TO ASSURE
SENSE OF CONTINUITY WITHIN COLLECTION.

2. DRESS - INTIAL FORM HAD AN UPPER SHOULDER
THAT CONFLICTED WITH THE BOTTOM HALF.

3. TOP - CONSIDERED NOT ATTACHING MIDDLE PANEL

4 BODYSUIT - PANELS CONSISTED OF AN ABAB RHYTHM

1

SALLOON BODYSUIT, DRESS. AND ROUDIE



DECONS TRUCTION

EVERY CURVED FOLD BECAME A SEAM AND WAS SUBSEQUENTLY ANY CURVED FOLDS THAT WERE TOO COMPLICATED OR THAT WERE GATHERING  THIS STAGE REQUIRED THE FORM TO BE AT VARYING HEIGHTS IN ORDER TO THE UPPER PART OF THE DRESS WAS LEFT TILL LAST BECAUSE IT WAS THE MOST
DRAWN ON WITH PERMANENT MARKER. AT ANY ONE POINT WERE SIMPLIFIED AND MADE INTO A SINGLE PIECE ACCESS OTHER AREAS BETTER. CONVOLUTED AND UNRESEOLVED PART

TO BETTER SHAPE THE PATTERNS INTO A MORE FLUID FORM. [ HAD TO CUT THEM THESE WERE THEN TAPED DOWN AND REDRAWN WITH SMOOTHER LESS THESE PATTERNS WERE THEN TRANSFEERRED ONTO TYVEK MATERIAL AND RESEWN TO ENSURE

FROM THE FORM THAT [ HAD STAPLED/TAPED/PINNED THE PAPER TO PROBLEMATIC CURVES THE REVISED PATTERNS FITTED WELL ANY UNANTICIPATED BUMPS MEANT REDOING THE

ENTIRE PROCESS AGAN.



METHODS T0 CREATE STRUCTURES

SEWING ORGANZA WITH AN INVISIBLE SEWING ORGANZA WITH A HEMMING FOOT WITHREED  CLOSE UP OF SUCCESSFUL REED AND HEMMING  CLOSE UP OF SUCCESSFUL REED AND HEMMING SETTLED O THS MATERIAL COMBINATION OF STITCHWITCHERY
ZIPPER FOOT INSERTED AFTERWARDS. IT WAS CHALLENGING SEWING  FOOT COMBINATION FOOT COMBINATION N0 POLYOREAN A HOWEVER WHEN | PURCHASED SIML AR
ORGANZA WITH A HEMMING FOOT AND THERE WERE FABRICS THE RESULTING OUTSOME WAS NOT SO STIFF.
MANY MISTAKES BEFORE | WAS ABLE TO MAKE A S0 | CONTINUED EXPERIEMENTING WITH STITCHWITCHERY AND
DECENT SAMPLE WOVEN FABRICS UNTIL | REACHED A SATISYING FABRIC

SOLUTION. SILK GRGANZA SILK ORGANDY AND STITCHWITHCERY
SANDWICHED IN BETWEEN.

MATERIAL CONVERSATION

FIRST BATCH OF MATERIAL COMBINATIONS UNTIL | WAS VARIETY OF ROPES. CORDS. TWINE. YARN SECOND BATCH OF MATERIAL COMBINATIONS WITH STITCHWITCHERY BEFORE | REACHED
CONTENT WITH FABRIC STIFFNESS OF THE BLUE FABRIC IN A FABRIC COMBINATION WITH THE DESIRED STIFFNESS SIMILAR TO THAT OF THE BLUE FABRIC.

THE ABOVE PHOTO:.



MAKING FINAL GARMENTS

DECONSTRUCTED TYVEK GARMENTS. THESE WERE REVISED N PATTERNS READY TO BE CUT OUT IN FINAL FABRIC THESE ARE THE TWO MAJOR PARTS OF THE BOTTOM HALF OF THE DRESS. THEY ARE READY TO BE ATTACHED TO EACH

THE FORM AFTER CRIT. THE NEWLY MADE PATTERN PIECES OTHER
WERE CUT OUT AND LAID FLAT FOR PATTERNMAKING.
O,
®
@
\/_
0,
®
SEWING PANELS TOGETHER INTIALLY USED THE COVERSTITCH FOR THE JERSEY 4 PANELS OF THE BODYSUIT. "LOOK T CONSISTS OF THE | DREW LINES WITH DRITZ WATER SOLUBLE PEN TO MAKE SURE |
GARMENTSBUT SWITCHED TO USING SELF FABRIC WITH MOST FABRIC WAS HITTING ALL THE RIGHT POINTS

THE SERGER TO COMPLIMENT BOUND FINISHING OF
STRUCTURAL GARMENTS.



MAKING FINAL GARMENTS

SEWING TOP AND BOTTOM HALF WASLEFT  SIDE VIEW OF FULLY CONSTRUCTED DRESS SIDE VIEW OF FULLY CONSTRUCTED  SIDE VIEW GF FULLY CONSTRUCTED TOP THE GARMENTS WERE CONSTANTLY COVERED IN PLASTIC TO PRESERVE CLEANLINESS
UNTIL THE VERY END DUE TO BINDING HEM SKRT

ISSUES AT THE WAIST

FULL VIEW OF HOT AR BALLOON JACKET FULL VIEW OF HOT AR BALLOON HOODE USING DOUBLE FOLD BIAS TAPE (0YSTER COLOR) FOR THE USING 1/2 INCH SELF FABRIC TO FINISH THE HEMS OF THE GARMENTS

INTERIOR OF EACH GARMENT



LOOK A - ANNA SKOPENKO

TYVEK MUSLIN FITTING

FRONT VIEW

LOOK F - ELENA BARRE

INITIAL BODYSUIT

SIDE VIEW

SIDE VIEW

BACK VIEW

FITTINGS

OIFFICULTES

- ST FORM [ USED WAS A SIZE 10

CHLORENS SIZE AS THE OTHER FORMS
WERE BEING USED FOR THE APPAREL

WOODSGERRY SHOW

- | HAD TO LENGTHEN EVERY PANEL 6
AND MADE SURE THE CHEST AREA WAS

EXPANDED ACCORDINGLY

- INITIALLY I DECIDED ON STRAPS TO

HOLD THE BODYSUIT UP BUT THEN

REALIZED T WAS THE ONLY ONE THAT
ODNT HAVE AN ACCOMPANYING JERSEY

PIECE.

REALIZING THAT. | CHOOSE TO MAKE
AN UNDERLYING LEOTARD. THE LEGTARD
WAS THEN HANDSTITCHED ONTO THE

BODYSUIT.

FULL-LENGTH BODYSUIT WITH HOT-AIR
BALLOON HOODIE

FINAL FABRIC FITTING

THE COLLAR NEEDED TO BE PRESSED AND
ROLLED INTO SHAPE. AND THEN HELD IN PLACE
WITH A SNAP.

SIDE VIEW

BACK VIEW

THE RIPPLES ARE INTENTIONAL. THIS LOOK SHOWS
THE HIGHEST HEIGHT OF THE BALLOON AS WELL AS
INDICATES TS DEFLATION + AND SO THE BEGINNING OF
ANOTHER LIFE CYCLE.



TRANSFER PROCESS

INSTRUCTIONS FOR TRANSFERRING:

1. THE CHOSEN PRINTS HAD TO BE FLIPPED VERTICALLY ON
ILLUSTRATOR TO ENSURE THEY WERE TRANSFERRED WITH
THE CORRECT ORIENTATION. THIS WAS NECESSARY

AS SOME OF BASQUIAT'S WORK HAD VERBAGE

2. PLACE PRINTED HP SHEET FACE DOWN.

3 APPLY THE THINNER WITH A BRUSH.

4 RUB CAREFULLY WITH A FLAT OBJECT.

PRIOR TRANSFER METHODS INCLUDED PEN. CRAYON. COLORING ~ TRIAL FINAL FABRIC PIECE - LAQUER THINNER APPLIED TO HP PRINTED SHEET FILLED WITH BASQUIAT'S WORK - MASK AND SOLVENT RESISTANT GLOVES WERE NECESSARY

PENCILS. AND MARKERS WITH THE USE OF A LIGHTBOX -ALL THE WINDOWS WERE KEPT OPEN TO VENTILATE THE ROOM.

OTHER CONSIDERATIONS WERE PROJECTIONS, SILKSCREENING. FALL SEMESTER = 1 CAN OF THINNER + 1 CAN OF SPRAY ADHESIVE

AND DIGITAL EMBROIDERY SPING SEMESTER = 2 1/2 CANS OF THINNER + 1 CAN OF SPRAY ADHESIVE

JACKET PANELS PARTIALLY COVERED. | APPLIED THE PRINTS CAUTIOUSLY AS I HAD NOT FULLY DECIDED WHETHER OR T0 APPLY THINNER TO TOP I HAD TO INVERT T AND AT TIMES HAD TO ATTACH IT TO A MINIFORM TO  CLOSE-UP IMAGE OF SKIRT CLOSURE AFTER PRINT APPLICATION.
NOT IWANTED AN ALL OVER OR LOCALIZED PRINT ARRANGEMENT. HOWEVER THE TRANSFER PRINT TURNED OUT TOBE ~ KEEPIT AN ANGLE THAT ALLOWED ME TO APPLY THINNER AT PROBLEM AREAS (IE. CENTER FRONT
MORE SUCCESSFUL THAN ANTICIPATED AND SO | DECIDED ON AN ALL-OVER PRINT MINI PANEL)



TRANSFER PROCESS

DRESS IS PINNED ONTO THE MINIFORM AND THEN THE BOTTOM ~ BODYSUIT IN THE PROCESS OF HAVING THE PRINT APPLIED TOP PHOTO: SIDE VIEW OF DRESS ON MINI IRONING BOARD CLOSE UP OF WATERCOLOR PRINT ON BODYSUIT. SIDE VIEW OF FULLY COVERED DRESS.
WOODEN PART OF THE MINI IRONING BOARD IS USED BOTTOM PHOTO: PILE OF USED PRINT SHEETS
AS A HARD SURFACE TO RUB THE PRINT AGAINST.

b LOOKS IRONED AND READY TO BE WORN. BRITTANY IS WEARING A STRUCTURED TOP WITH KIERA IS WEARING A JERSEY LEOTARD AND A STRUCTURED SKIRT HOODIE AND JACKET LOOKS READY FOR PHOTOSHOOT
A CROP TOP AND JERSEY LEGGINGS. ELENA IS WEARING A JERSEY BODYSUIT WITH A STRUCTURED
HOODIE



TREATING SHOES

STARTING MATERIALS: PROCION MX DYE. PANT BRUSHES THE OUTCOME AFTER THROWING DYE ONTO THE SHOES DRIPPING WATERCOLOR PAINT WAS SUCESSFUL AS WELL BUT WERE
SPRAY BOTTLE BOWL FOR WATER, PANT PALETTE. CONTANERS THE COLORS WERE VIBRANT AT FIRST BUT FADED EACH TIME WHEN T00 COLORFUL AND VIBRANT. THEY STOLE THE ATTENTION AWAY
THEY WERE DONE DRYING FROM THE GARMENTS | DID THIS TWICE. FIRST WITH LIGHTER TONES,

AND THEN WITH LARGER STROKES AND BOLDER COLORS

AFTER REWASHING THE SHOES A THIRD TIME TO MUTE THE COLORS. THE FINAL PRODUCT WAS MORE SUCCESSFUL THAN | HAD
| APPLIED THE SAME TRANSFER PROCESS AS I HAD WITH THE JERSEY EXPECTED IT TO BE.
GARMENTS.



SENIOR THESIS COLLECTION
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